o f time and space. To draw an analogy from r e l a t i v i t y t h e o r y , assuming a number o f a l t e r n a t i v e time t r a c k s a r e l a i d o u t l i k e p a r a l l e l r a i l r o a d t r a c k s , t e c h n o l o g i c a l i n n o v a t i o n s i n communication have made i t p o s s i b l e t o move from one t r a c k t o another. Although t h e n a t u r e o f ideas, t h e substance o f c o m u n i c a t i o n does n o t change, t h e means by which, and t h e speed w i t h which these ideas can be conveyed, stored, r e t r i e ved, and disseminated, and t h e number o f people t o whom t h e ideas a r e a c c e s s i b l e has changed d r a m a t i c a l l y .
s p a c e d i f f e r e n c e d o e s n o t r e p r e s e n t a barrier.^'^ Latham concludes t h a t t h e phenomenon o f t h e telephone has l e d many people t o t h i n k o f t h e w o r l d as "a s p a t i a l --u n r e l a t e d t o t h e f a c t o r o f d i~t a n c e . "~ Researchers a t t h e I n s t i t u t e o f t h e F u t u r e i n C a l i f o r n i a b e l i e v e t h a t computer conferencing creates an d l t e r e d S t a t e " a l t e r e d c o m u n i c a t i o n s t a t e " by e n a b l i n g people t o escape t h e normal bounds o f time E n a b l e s Escape and space. V a l l e e , Johansen, and Spangler observe t h a t t h i s a1 t e r e d s t a t e i s generatFromTime,Space ed by t h e p h y s i c a l i s o l a t i o n o f t h e p a r t i c i p a n t s , suspension o f time and space, and reduced o b l i g a t i o n t o c o m n i c a t e :

When p e o p l e i n w i d e l y s e p a r a t e d l o c a t i o n s c a n i n t e r a c t a t a n y t i m e o f day o r n i g h t , their " r e a l world" c o n c e p t s o f t i m e and s p a c e a r e d r a s t i c a l l y a l t e r e d . Most p e o p l e h a v e a l r e a d y had their sense o f d i s t a n c e a l t e r e d b y the t e l e p h o n e , b u t / computer c o n f e r e n c i n g / ... f u r t h e r r e d u c e s the c o n s c i o u s n e s s o f d i s t a n c e since it t y p i c a l l y c o s t s n o m o r e t o " t a l k " a c r o s s t h o u s a n d s o f m i l e s t h a n a c r o s s ten f e e t . Even more s t r i k i n g i s the u n i q u e "suspended time" o f a c o m p u t e r i z e d c o n f e r e n c e . P a r t i c i p a n t s may e n t e r and l e a v e the d i s c u s s i o n a t w i l l , w i t h o u t r i s k o f l o s i n g t o u c h w i t h the m e e t i n g . Time z o n e s d i s a p p e a r since d i s c u s s i o n c a n proceed w i t h o u t regard t o the f a c t t h a t o n e u s e r i s a b o u t t o e a t his s u p p e r i n London, w h i l e a C a l i f o r n i a u s e r h a s j u s t a r r i v e d a t his o f f i c e . I f the London c o l l e a g u e u n e x p e c t e d l y j o i n s the d i s c u s s i o n w h i l e o u r C a l i f o r n i a n i s b u s i l y e n t e r i n g his i d e a s , this " p r e s e n c e " suddenl y a d d s a d i m e n s i o n o f i n t i m a c y w h i c h r e s t o r e s the awareness o f s p a c e and t i m e . Freedom from the c o n s t r a i n t s o f t i m e and d i s t a n c e c a n n a t u r a l l y r e d u c e the o b l i g a t i o n t o c o n m n i c a t e . N o one i s t h y s i c a l l y p r e s e n t , demanding a r e s p o n s e . No r i n g i n g tele-
phone demands a n answer.
Ins tan t Rep1 a y In Twilight Of Consciousness
Other new e l e c t r o n i c media compress time and space. S a t e l l i t e t e l e v i s i o n b r i n g s i n c r e a s i n g l y l a r g e numbers o f people i n t o seemingly i n t i m a t e c o n t a c t w i t h e x o t i c places and people. This compression o f the time-space r e l a t i o n s h i p has l e d t o much s p e c u l a t i o n on new o r d e r s o f w o r l d s o c i e t y . The w i r e d n a t i o n and t h e p r o j e c t e d g l o b a l v i l l a g e have been seen as o f f e r i n g p o s s i b i l i t i e s f o r new l e v e l s o f s o c i a l awareness, involvement, and concern.
The t h e s i s o f t h i s a r t i c l e i s t h a t , f a r from spontaneously b r i n g i n g about a w o r l d comnunity w i t h h i g h e r l e v e l s o f empathy and understanding, t h e more immediate 1 i k e l y consequence o f t h e new communication dimensions i s t o i n t r o d u c e h i g h e r l e v e l s o f a l i e n a t i o n and anomie. I n support o f t h i s t h e s i s , t h e f o l l o w i n g areas w i l l be examined: l i n e a r vs. analogue c o n t e n t i n media, t e l e v i s i o n as an analogue medium t h e k i n d o f man who i s b e i n g fashioned by t h e new communication media, and the " c e n t r i fugal c u l t u r e " t h a t i s being generated.
L i n e a r vs. analogue c o n t e n t i n media
The time element i s n o t i n h e r e n t i n t h e a c t o f communication o r comprehension; i t i s a c h a r a c t e r i s t i c o f t h e mode and n o t o f t h e message i t s e l f .
Awareness o f an idea does n o t i n v o l v e b u i l d i n g t h e idea, l e t t e r by l e t t e r and word by word, n o t knowing where one i s going u n t i l he g e t s t o t h e end o f t h e sentence. Rather one s t a r t s w i t h t h e idea, and i n t h e c o d i f i c a t i o n o f i t , time i s absorbed. I n t h e i n t e r p r e t a t i o n o r d e c o d i f i c a t i o n , t i m e i s a l s o involved, b u t again t h i s i s a p r o d u c t of the process and n o t o f the s t a t e o f awareness. P e r c e p t i o n i s analogue i n t h a t i t i s instantaneous. However, t h e i n d i v i d u a l c o ll e c t s and s t o r e s very much l a r g e r cargos o f impressions than those t h a t he consciously processes. High l e v e l s of analogue i n p u t bypass t h e conscious awareness. The a b i l i t y o f a person t o r e p l a y a scene under hypnosis and t o d e s c r i b e d e t a i l n o t r e c a l l e d i n t h e s t a t e o f normal consciousness i n d i c a t e s l e v e l s o f p e r c e p t i o n f a r transcending h i s c a p a c i t y t o o r g a n i z e t h e m a t e r i a l i n t h e conscious s t a t e . The r a p i d s t a c c a t o pacing o f Sesame S t r e e t e x p l o i t s t h e assumption t h a t analogue impressions can be organized, stored, and r e t r i e v e d , and l e a r n i n g can take p l & e by o t h e r than t r a d i t i o n a l modes. When these impressions a r e withdrawn from t h e subconscious, time i s consumed i n t h e a n a l y s i s and processing o f t h e date, b u t t h e time i s a f u n c t i o n o f understanding, n o t o f perception. Only i n s t a t e s o f t w i l i g h t consciousness, when t h e guards between t h e conscious and subsconscious a r e penetrated, does one become aware o f t h e p o s s i b i l i t y o f compressed time. The dream s t a t e e x e m p l i f i e s t h i s k i n d o f t i m e compression and indeed time r e v e r s a l , where a dream o f considerable complexity may be t r i g g e r e d t o r u n backwards from t h e waking stimulus. S i m i l a r l y , under extreme s t r e s s , o r where s u r v i v a l i s a t stake and death seems imninent, t h e i n d i v i d u a l may experience i n s t a n t r e p l a y s o f h i s l i f e , t h e dumping o f l a r g e cargos o f impressions, as i n a computer search f o r an analogue t o f i t t h e occasion. This i s described i n terms such as " I n t h a t moment, my whole l i f e seemed t o pass b e f o r e my eyes."
Complex motor s k i l l s i n v o l v e a l a r g e r e f l e x i v e content. D r i v i n g a c a r , p l a y i n g a musical i n s t r u m e n t o r speed t y p i n g i l l u s t r a t e s i t u a t i o n s where conscious r e a c t i o n would slow t h e process c o n s i d e r a b l y and lower t h e l e v e l o f e f f i c i e n c y .
I n o u r conscious s t a t e , time-bound l i n e a r i t y operates, o r what c o u l d be c a l l e d s y n t a c t i c time.
If, however, t h e s t r u c t u r e o f an i d e a i s considered t o be b u i l d up, as i t were, l e t t e r by l e t t e r and word by word, more o r l e s s a f t e r t h e f a s h i o n o f a t y p e s e t t e r s e t t i n g a page o f type, once t h e page i s s e t , t h e seeming l i n e a r i t y o f t h e idea has disappeared.
The i d e a i s indeed f r o z e n i n a mosaic and analogue form, j u s t as t r u l y as i s t h e photograph. This page of s e t t y p e can be moved around as a complete encapsulated idea. I n k i n g t h i s t y p e s e t b l o c k and p r e s s i n g i t o n t o a p i e c e o f paper r e s u l t s i n an instantaneous t r a n s f e r o f t h e complete idea. P u t t i n g t h e b l o c k i n t o a p r i n t i n g press and s e t t i n g t h e press i n motion enables t h e t r a n s f e r o f t h e idea thousands o f times i n t h e course of an hour. These thousands o f p r i n t
s may be d i s t r i b u t e d o v e r a wide area, t o be read a t d i f f e r e n t times. Although time i s absorbed i n t h e r e a d i n g o f t h e p r i n t s , t h e time i s a c h a r a c t e r i s t i c o f t h e symbolic mode and n o t o f t h e s t r u c t u r e o f t h e idea.
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The idea t r a n s f e r took p l a c e i n t h e f r a c t i o n o f a second i n v o l v e d i n the b l o c k ' s making t h e impression on t h e paper.
L i n e a r i t y
An even more dramatic example o f t h e encapsulation o f l i n e a r i t y can be seen i n the The cumulative time i n v o l v e d i n p r e p a r a t i o n up t o t h e comnencement of t h e r e c o r d i n g sess i o n i s g r e a t . I f one considers t h e i n d i v i d u a l performers' p r a c t i c e and rehearsal times, and t h e time investment by t h e composer, b o t h i n t h e execution o f composing and i n t h e a c q u i s i t i o n o f composing s k i l l s , t h e r e c o r d i n g performance time becomes a very small p a r t o f t h e whole t r a n s a c t i o n . So i n a manner o f speaking, the performance i t s e l f i s a g r e a t l y compressed capsule o f t h e sequence o f events l e a d i n g up t o t h e performance.
The n e x t stage o f compression i n v o l v e d i n t h i s , comnunication process i s a complete c o l l a p s i n g o f t h e sequence o f t h e l i n e a r performance i n t o an analogue i n the substance o f t h e master r e c o r d i n g d i e . I n many regards, t h e d i e resembles t h e page o f s e t type. I n o r d e r t o decode t h e analogue, we stamp t h e d i e onto a p l a s t i c d i s c , p u t t h e d i s c on a t u r n t a b l e , and l i f t t h e i n f o r m a t i o n o f f l i n e a r l y through the tone arm. The i n f o rmation has gone o n t o t h e d i s c l i n e a r l y , and i t i s taken from t h e d i s c l i n e a r l y , b u t i t i s a l l always on t h e d i s c simultaneously.
Both t h e p r i n t i n g and t h e phonograph record processes q u i t e d r a m a t i c a l l y demonstrate t h e s h i f t from t h e l i n e a r t o t h e analogue t o t h e l i n e a r . However, bot,h processes r eq u i r e engagement i n t h e l i n e a r dimension i n o r d e r f o r comnunication t o take place. I n o t h e r words, however much i n f o r m a t i o n may be contained on t h e page o f type, l o o k i n g a t t h e page as a whole i n a p i c t o r a l , o r analogue c o n t e x t , does n o t convey t h e meaning. I n t h e same way, t h e r e i s no way o f l i s t e n i n g t o a l l o f t h e sound on t h e gramophone r e c o r d simultaneously, n o r i f i t were p o s s i b l e , would i t make any sense t o do so. However, analogue i s n o t t h e n a t u r e of w r i t i n g o r t h e n a t u r e o f music. P a i n t i n g , on t h e o t h e r hand, i s l i n e a r i n i t s e x e c u t i o n i n terms o f t h e informat i o n ' s being p l a c e on t h e canvass s t r o k e by s t r o k e ; b u t t h e end p r o d u c t comprises an analogue form and i s consumed as an analogue.
T e l e v i s i o n as an analogue medium
There has been much debate over whether t e l e v i s i o n i s a l i n e a r form o r an analogue form. I t has been maintained t h a t i t i s l i n e a r because t h e screen i s scanned by a r a p i d l y f l y i n g d o t moving l e f t t o r i g h t , t o p t o bottom, a f t e r the f a s h i o n o f p r i n t on a page. ' Depending on t h e t i m e s c a l e used t o d i s c r i m i n a t e , the t r a n s a c t i o n may o r may n o t be l i n e a r . However as f a r as t h e observer i s concerned, he perceives n o t a f l y i n g dot, b u t a p i c t u r e complete. The combination o f t h e a f t e r g l o w on t h e f l u o r e sc e n t s u r f a c e o f t h e t e l e v i s i o n tube and t h e slow decay o r after-image e f f e c t on the r e t i n a o f t h e eye r e t a i n the impression o f t h e scanning process l o n g enough t o f i l l i n t h e complete frame.
A photograph taken w i t h a h i g h speed camera can f r e e z e t h e process and capture j u s t a few l i n e s o f scanning o r a q u a r t e r o f a frame, depending on t h e speed o f t h e s h u t t e r . This p o s s i b i l i t y i s , however, i r r e l e v a n t i n t h e v i e w e r ' s p e r c e p t i o n o f what i s happening. I n terms o f perception, t e l e v i s i o n i s an analogue medium.
The comnercial-based s t r u c t u r e o f t e l e v i s i o n has tended t o emphasize t h e analogue n a t u r e o f t e l e v i s i o n . The need f o r t h e comnercial message designer t o g e t t h e maximum e f f e c t from t h e s h o r t time he has a v a i l a b l e t o him has demanded t h a t he break t h e conventions o f t h e l i n e a r l i t e r a r y approach. The comnercial message e x p l o i t s t h e time compression p o s s i b i l i t i e s o f t h e analogue by t r a n s f e r r i n g l a r g e q u a n t i t i e s o f i n f o rmation i n p i c t o r a l form w i t h very compressed v e r b a l cues.8 The processing o f t h e i n f o r m a t i o n i s then l e f t t o t h e r e c e i v e r , who w i l l h o p e f u l l y respond f a v o r a b l y t o t h e comnercial message a t t h e t i m e and p o i n t o f purchase. Through new dimensions o f s p a t i a l m o b i l i t y o f f e r e d by s w i t c h i n g camera angles and moving t o any v i e w p o i n t from extreme closeup t o panoramic o b s e r v a t i o n through t h e use o f zoom lenses, time and space become f l e x i b l e comnodities. I n t e l e v i s i o n t h e l i n g u i s t i c , o r t h e l i n e a r , p a r t o f t h e exchange may account f o r a r e l a t i v e l y small p a r t o f t h e message ~o n t e n t .~ I n d i c a t i o n s a r e t h a t t h e f u n c t i o n o f language may be a secondary one, w i t h the nonverbal, o r analogue, c o n t e n t dominati n g . I n t e r e s t i n g l y , i n terms o f discussions o f T h i r d World s o c i e t i e s , t h e importance o f t h e nonverbal c o n t e n t o f t e l e v i s i o n i s g e n e r a l l y recognized and emphasized. For example, the i n t e r n a t i o n a l debate over s a t e l l i t e t e l e v i s i o n evidences grave concern over t h e decul t u r a t i o n p o t e n t i a l i n t e l e v i s i o n .
As an analogue medium, t e l e v i s i o n can bypass t h e n a t u r a l i z i n g and e a s
y increased t h e p s y c h i c space i n which people operated b u t n e c e s s i t a t e d a much h i g h e r l e v e l o f i n t e l l e c t u a l engagement, as t h e medium was now 1 i n g u i s t i c . According t o t h e Whorfian p r o p o s i t i o n , t h e need f o r consensus of meaning brought about h i g h e r l e v e l s o f o r g a n i z a t i o n , and i n t u r n , t h e new o r g a n i z a t i o n a l t e r e d t h e way man t a l k e d about, thought about, and looked a t h i s world." The l i n e a r i t y i n t h e form o f p r i n t s p i l l e d over i n t o how man perceived t h e world. The d i s c i p l i n e t h a t l i t e r a t u r e placed on man's way o f o r d e r i n g t h e world, o r h i s p e r c e p t i o n o f t h e world, caused man t o analyze v i s u a l data l i n e a r l y . The s e q u e n t i a l element i n t h e form had o t h e r r a m i f i c a t i o n s i n t h a t i t i n f l u e n c e d how man regarded and moved i n time. Time became an u n f o l d i n g r i b b o n . The l i n e a r n a t u r e o f l i t e r a c y , i n some strange way, gave s t r u c t u r e t o time. This i s confirmed when modern man goes i n t o t r a d i t i o n a l p r e l i t e r a t e s o c i e t y . He i s v e r y f r u s t r a t e d by t r a d i t i o n a l man's seeming d i s i n t e r e s t w i t h time, h i s tendency t o show up f o r an appointment o r f o r work
t h r e e days l a t e and t o be seemingly unconscious o f -! he importance o f a r r i v i n g ear1,ier ."
T r a d i ti o n a l Man Both persons a r e behaving a p p r o p r i a t e l y , according t o t h e demands of t h e environ-V i s -a -v i s L i n e a r ment t h a t generated them. For t r a d i t i o n a l man, h i s environment i s moving a t a d i f f e rMan I n M o t i o n e n t pace. Where one i s a t t h e moment i s important. Time i s now, a t a p o i n t , w i t h l o c a t i o n r a t h e r than w i t h d i m e n s i o n a l i t y . L i n e a r man i s going somewhere o r has been
somewhere. The p o i n t has developed i n t o a 1 i n e .
The l i n e o f p r i n t has been a v e r y hard master i n t h i s regard. Experience, i n t h e l i n e a r dimension, u n f o l d s . On t h e o t h e r hand, i n moving from t h e l i n e a r i t y o f p r i n t t o t h e two-dimensional mode o f t h e p i c t o r a l , t h e 1 i n e a r i t y o f time t h a t i s i n v o l v e d i n t h e v e r b a l d e s c r i p t i o n i s , i n some measure, c o l l a p s e d o r telescoped.
The n a t u r e o f an analogue medium i s such t h a t i t i s p o s s i b l e t o move d i r e c t l y i n and o u t o f a s i t u a t i o n , t o engage o r disengage i n s t a n t l y w i t h what one i s observing. The i n d i v i d u a l i s no l o n g e r bound by t h e terms o f a t i m e c o n t r a c t , o r t i m e lease, t h a t i s p a r t o f i n t e r a c t i o n w i t h l i n e a r media. I n t h e case o f i n t e r a c t i o n w i t h e l e c t r o n i c analogue media such as t e l e v i s i o n , t h i s i s p a r t i c u l a r l y t h e case. E l e c t r o n i c i n t e r a c t i o n takes p l a c e i n s t a n t l y a t t h e press o f a b u t t o n . The mere c a p a c i t y t h a t we have t o r o t a t e o u r t u n i n g t u r r e t and t o make s e l e c t i o n among a dozen o r more channels, o r s i m i l a r l y t o i n s t a n t l y withdraw, c o l o r s t h e way i n which we l o o k a t t h i s form o f i n t e r a c t i o n . We can d i r e c t l y engage o r d i sengage w i t h o u t v i o l a t i o n o f s o c i a l comnitment i n h e r e n t i n t h e l i v e s i t u a t i o n .
A lthough t h e r e may be c o n s i d e r a b l e investment o f time, money, and energy a t t h e sending end o f t h e t r a n s a c t i o n , t h e r e c e i v e r s who may be numbered i n t h e m i l l i o n s , a r e i n l a r g e measure detached from t h e event, having made l i t t l e o r no comnitment t o i t . Also by v i r t u e o f t h e absence of s o c i a l i n t e r a c t i o n conventions, they a r e m i n i m a l l y c o n t r a c t e d t o t h e event. I n many regards, t h e event i s perceived,without passion o r corpassion, as an a b s t r a c t happening.
I n a face-to-face i n t e r a c t i o n , t h e p a r t i c i p a n t s a r e governed by s o c i a l conventions and have g e n e r a l l y made c e r t a i n commitments i n o r d e r t h a t t h i s i n t e r a c t i o n may take
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p l a c e . Going t o a meeting, f o r example, i n v o l v e s p l a n n i n g ahead and the consumption o f time and money. Once there, t h e s o c i a l conventions o f i n t e r a c t i o n , considered i n c m j u n c t i o n w i t h t h e p r i o r investment, makes f o r an involvement i n t h e t r a n s a c t i o n . I n many regards, i t c o u l d be s a i d t h a t the involvement i s the t r a n s a c t i o n . 1 5
As f a r as psychic engagement i s concerned, perhaps t h e most s i g n i f i c a n t f a c t o r i n the t e l e v i s i o n t r a n s a c t i o n i s i t s u n i d i r e c t i o n a l i t y . A t l e a s t i n t h e s h o r t run, the viewer i s p a s s i v e l y engaged. He has t h e p o s s i b i l i t y f o r feedback, b u t the feedback has a c o n s i d e r a b l e time l a g and i s g e n e r a l l y o f very low volume. Through t e l e v i s i o n t h e i n d i v i d u a l i s i n t r o d u c e d t o a new p a t t e r n o f s o c i a l i n t e r a c t i o n . I n t h e same way t h a t the s h i f t from t r a d i t i o n a l man t o urban man causes i d e n t i t y tension, the new psychic space produced by t e l e v i s i o n creates s t i l l more tensions.
The i n d i v i d u a l who i s fashioned by t h i s k i n d o f i n t e r a c t i o n w i t h e l e c t r o n i c media i s n o t d i r e c t l y connected t o t h e events t h a t form a l a r g e p a r t o f h i s i n f o r m a t i o n environment.
Rather than b e i n g more i n v o l v e d , the v i c a r i o u s n a t u r e o f h i s r e l a t i o ns h i p w i t h a l a r g e , glamorous, e x c i t i n g , b u t remote environment, may tend t o accent u a t e t h e p e d e s t r i a n n a t u r e o f h i s day-to-day l i f e and generate a h i g h degree o f anomie.
However t r u e t o l i f e t h e t o p i c s o f communication may be, they a r e u n l i k e l y t o be presented i n a manner r e p r e s e n t a t i v e o f t h e i r frequency o f occurrence i n t h e r e a l l i f e s i t u a t i o n . I n o t h e r words, l i f e i s g e n e r a l l y r o u t i n e , n o t t o say d u l l ; and i n t e r e s ti n g , e x c i t i n g , o r unusual experiences by d e f i n i t i o n r e p r e s e n t a r e l a t i v e l y small p a r t o f t h e t o t a l compass o f experience.
When t h e d a i l y i n f o r m a t i on environment i n v o l v e s instantaneous t r a n s p o r t a t i o n by s a t e l l i t e t o t h e o t h e r s i d e o f the w o r l d o r t o t h e s u r f a c e o f t h e moon, o r i n s t a n t r e p l a y i n slow motion, o r 20-year o l d reruns o f "Lucy", man's i n t e r a c t i o n w i t h a l a r g e p a r t o f h i s i n f o r m a t i o n environment i n p s y c h o l o g i c a l terms, may be as detached as t h e out-of-body experiences described by psychics.
Bryan B e a t t k discussed t h e f u n c t i o n t h a t t h e media serve f o r modern man i n t h e f o l l o w i n g way:
Unlike t h e p r i m i t i v e man who knew by d i r e c t c o n t a c t t h e bounds o f h i s world and t h e form t h a t i t t o o k , modern man's i d e a o f t h e w o r l d ' s landscape and h i s place i n i t i s determined by t h e information which t h e communications media b r i n g t o him. In l a r g e p a r t , t h e s e a c t a s s u b s t i t u t e s f o r him, g i v i n g him a s e n s e o f o r i e n t a t i o n t o h i s w o r l d . Because modern man l a c k s any r e a l c o n t a c t w i t h h i s f e l l o w men, t h e vicarious p l e a s u r e s o f f e r e d through t h e media such a s minor w a r s , d i v o r c e s , r a p e s , k i l l i n g s , p o l i t i c a l s t a t e m e n t s , a l l a c t a s replacement a c t s f o r t h e d i r e c t s e n s o r y , r e s p o n s e primitive man f e l t o v e r t h e d i r e c t experience o f t h e h u n t , t h e t e r r i t o r i a l p r o t e c t i o n o r t h e k i l l ... However, t h i s mass media man i s p r i m a r i l y an o b s e r v e r , a p a s s i v e r e c i p i e n t o f t h e c o n s t a n t barrage o f image, sound, and p r i n t p r o j e c t e d a t him. Every once i n a w h i l e he may respond, b u t , g e n e r a l l y , he does s o w i t h i n t h e narrow l i m i t s d e f i n e d by t h e mass media. He i s b a s i c a l l y a r e c e p t o r a l l o w i n g mass media t o f i l l t h e v o i d s o f p a r t i c i p a t i o n w i t h pre-edi t e d , h i g h l y s e l e c t i v e news and e n t e r t a i n m e n t . '
The a t t e m p t on t h e p a r t o f some i n d i v i d u a l s t o connect themselves i n a more d i r e c t f a s h i o n w i t h t h e l a r g e r environment through a c t s o f outrage such as hostage-taking, h i j a c k i n g , and s t r e e t snipings, designed t o a t t r a c t t h e a t t e n t i o n o f t h e news media, demonstrate t h e processes o f a l i e n a t i o n taken t o an extreme. Although some such a c t s a r e p o l i t i c a l , a l a r g e number a r e h i g h l y personal.
A t t h e same t i m e t h a t t h e i n d i v i d u a l i s o n l y v i c a r i o u s l y i n v o l v e d w i t h t h e l a r g e r environment, he knows l e s s than ever about many f a c t s o f h i s imnediate surroundings. The t y p i c a l i n d i v i d u a l w i l l know more about Charles Manson, f o r example, o r Gary Gilmore, than he knows about t h e i n d i v i d u a l s on h i s town c o u n c i l . He i s more l i k e l y t o v o t e i n a P r e s i d e n t i a l e l e c t i o n than i n a s t a t e e l e c t i o n o r mayoral c o n t e s t . He may w e l l watch t h e n a t i o n a l news i n preference t o t h e l o c a l news.
The term " c e n t r i f u g a l c u l t u r e " c o u l d be coined t o d e s c r i b e t h i s tendency f o r t h e e l e c t r o n i c communication media t o e n l a r g e p e o p l e ' s i n f o r m a t i o n arena i n a way which puts an emphasis on remote happenings. The economic s t r u c t u r e o f t h e media i s depende n t on t h e l a r g e s t audience p o s s i b l e . This means t h a t much o f t h e i n f o r m a t i o n r e c e i v e d w i l l be from remote locations. The need for broad appeal w i l l a l s o favor the b i z a r r e o r outrageous packaged i n e a s i l y digested gobbits. I n the same way, time r e s t r a i n t s make the coverage of the news s u p e r f i c i a l , where events are represented i n abstract form. M r . Average Man from Main S t r e e t i s l i v i n g i n the hole of an information doughnut.
Conclusions
Over the past twenty years much concern has been expressed regarding t e l e v i s i o n ' s influence on manifestations o f violence i n society. H i l d e Himmelweit's studies i n England served as a precursor t o numerous Royal Comnissions and Courts o f Inquiry, the Surgeon General's r e p o r t i n the U.S., and the recent LaMarsh i n q u i r y i n t o the e f f e c t s o f violence on t e l e v i s i o n on Canadian society.
On the one hand, the e l e c t r o n i c media are seen t o be responsible f o r producing a more involved i n d i v i d u a l w i t h a greater empathy w i t h an investment i n people and places beyond the compass o f h i s immediate environment. For example, i n McLuhan's e a r l y w r i t i n g s , he predicted the growth o f a global parochialism created by the world networks o f t e l e v i s i o n , a global v i l l a g e populated by people w i t h a much higher l e v e l o f involvement than any previous generation. On the other hand, both academics and the general p u b l i c have sought t o connect a t t i t u d i n a l changes, perceived as negative ones and e s p e c i a l l y manifest i n the young, t o the influences o f t e l e v i s i o n . Any seeming c o n t r a d i c t i o n between these two p o i n t s o f view i s generally reconciled by placing the r e s p o n s i b i l i t y f o r any negative e f f e c t s o f the media on i t s packaged content, r a t h e r than on i t s form. It i s generally'proposed t h a t i f i t s content were o f higher q u a l i t y , the problems believed t o be generated by the media would disappear.
It may be very important t o look a t violence as a s i g n i f i c a n t p a r t o f the environment t h a t i s shaping the i n d i v i d u a l i n modern society. However, the propositions A l i e n a t i o n , p u t forward i n t h i s a r t i c l e , if accepted, imply concerns t h a t are more complex. The Anomie Said Due form o f the media i t s e l f , i t s remoteness, i t s analogue content, the supercial i t y w i t h TO mss of which i t must necessarily t r e a t issues, growing o u t o f the demands o f time compression, Personal Contact i t s economic base. a l l i n f l u e n c e the development of; a p a r t i c u l a r k i n d o f man. Anomie and a l i e n a t i o n theory suggest t h a t modern i n d u s w i a l man i s already s u f f e r i n g the e f f e c t s o f removal from i n t i m a t e contact w i t h h i s environment. Television removes him s t i l l a stage f u r t h e r . With the prospect o f the development o f hologram three dimensional comnunication, the r e t u r n o f the body i s almost complete. However, the i n t e r a c t i o n i s very d i f f e r e n t from t h a t o f the h i g h l y personal transactions o f t r i b a l man. This d i s t i n c t i o n i s frequently underplayed i n the zealousness of those who p u t forward the p r o p o s i t i o n t h a t the new communication media w i l l b r i n g ever higher l e v e l s o f s o c i a l involvement and concern.
